Art of Job 1.1
Bro Andrew Johnson, 2019

DISCLAIMER:
Please feel free to use my work as a “jumping-off point,” but please be careful to NEVER use it to replace your own Biblical study or thought! Bible study is a wonderful, personal, and essential part of learning and growing in faith, and should never be sidelined or replaced by ANY artist’s rendering.

Intent: 
[bookmark: _GoBack]To create a visual aid for a class on Job. The distinct face studies are intended to help direct the audience toward who is speaking in the text. Behemoth, Leviathan, and Job’s friend’s scenes are intended to “set the stage” for the speaker’s comments.  

Important Notes:
A) First- and most obviously- no one knows what Job or his friends looked like. 

We do know that Job shaved his head at the point (Job 1:20), but this may have been weeks or months removed from when his friends heard about the calamity and later visited (based on the regional descriptors of the friends- Bildad the Shuhite, Eliphaz the Temanite, and Zophar the Naamathite). We do know that Job looked quite shocking to the men when they did arrive. 

There is also some question as to how old Job was when he suffered but we do know that he was old enough to be married (Job 2:9), old enough to have fathered 10 children which appeared to be grown up (Job 1:2,1:4), and old enough to have the reputation as the greatest man in the East (Job 1:3). He was also young enough to father 10 more children and regain his wealth after disaster struck. Also, we know that Job lived well over 100 years according to Job 42:16. With all of this information in mind, I tend to agree with the assumption of scholars which might put Job around 70-80 years old during the Biblical Narrative

Perhaps Job’s friends were also of a similar age. We know that Elihu was younger (Job 32), but it is unclear how much younger he was. I chose to make him in his 40s, old enough to think that he might have the answers that the older men do not, but still young by comparison. 

Each portrait draws from regional attire. Unfortunately, I did not have the time to do strong research on this particular aspect of my drawings, so I ended up filling in some of the details with variations of more modern Middle Eastern/ Asian affects. Job is probably the most accurate, wearing a sackcloth robe (Job 16:15).

From a design perspective, my goal was to create a series of iconic portraits that reflected the text whenever possible. These portraits needed to be distinct enough to be read at a distance by the audience as a prompt for the presenter as to who was speaking.

B) In terms of use, since these figures are so generalized, users of this art may consider using these portraits as generic stand-ins for similar presenting situations in the future, if appropriate. 
C) The picture of Job and his friends around the fire is an aesthetic for the presentation, intended as a piece that shows all the speakers together. The forested area and flora are guesswork on my part, with the understanding that the region these men lived in at the time would likely have been fertile and lush, not the deserts and rocky landscapes we’d be familiar with today.
D) My work on Behemoth and Leviathan turned into a short study and has its own documentation
E) This work was originally presented with two other pieces (The seed of the woman and the seed of the serpent), but those pieces were particular to the presentation, not the study of Job, and will be made available separately at another time.
Other Notes:
1) This work presents best over a 50% gray background. I recommend a background with little or no patterning.
2)  This work was created digitally using Photoshop CC 2018-19
3) Any character resemblance to any other person, living or dead, is purely coincidental.
